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QUERIES AND REPLIES 



CORRESPONDENCE 

To the Editor of The Artist. 

Dear Sir, — As Editor of the official organ of the Society 
of Art Masters, I appeal to you for information. I have 
lately begun to think that the Society has either fallen into 
a state of senile decay, or has practically died. At the 
present time events of great import to the future of Art 
Schools are happening daily, nay, almost hourly. But I 
see no sign that these events have received the attention of 
the Society. If you will allow me I will refer to some 
which have a vital bearing on the welfare of the Schools. 

i. The aggressive policy of the School Boards; parti- 
cularly in London, yet in an increasing degree in the 
provinces. This, if allowed to continue, will permanently 
injure, and in some districts annihilate the Schools of Art. 

2. The injurious action of some Directors of Technical 
Instruction in regard to Art Masters whose qualifications 
and work they do not understand. 

3. The expenditure of public money upon irresponsible 
and untested Art instruction by County Councils, to the 
prejudice and disadvantage of legitimately working and 
severely tested Schools of Art. 

4. The approaching transference of the Science and 
Art Department to the new Education Board, which may 
(if no protest is made), pass forward as a working concern 
with all the Art machinery in its present imperfect state. 

5. The comparatively small amount granted by the 
Government for Art instruction. This injustice, if properly 
represented by a responsible Society, must be remedied. 

The solitary sign of action by the Society as yet, has 
been a weak and wordy waste-paper basket memorial to 
the Duke of Devonshire, which in view of the many 
representations and deputations from other quarters seek- 
ing to obtain a share of public money, is shockingly 
inadequate. 

My brother Art Masters should not forget that the 
Duke of Devonshire has clearly stated that no additional 
funds are to be provided. What then is to become of poor 
Art ? Decreased instead of increased grants, unchecked 
School Board competition, Science supervision, and luke- 
warm support by County Councils will do their work 
rapidly but surely, which will end in the throwing back of 
Art education for fifty years. 

To be sure of the probability of this let me remind them 
of what has happened regarding the teaching of Art in 
Elementary Day Schools. This has been put back with a 
light heart, and in the place of the mild and timid action 
of the Society there is no reason for surprise at its being so. 

But perhaps I am wrong and action is being taken. If 
so, I and others will be very glad to hear of it, if not in 
any other way, through the medium of your columns. 
Yours truly, 

Anxious Art Master. 

We cordially endorse what our correspondent says above. 
It is certainly to be regretted that the Society of Art Masters 
should allow questions of such 'vital importance to itself to 
pass ivithout their official challenge clearly uttered. — Ed. 



QUERIES AND REPLIES 

Reply to A.J.H.— Although y«ur pUtiire is to be 
rather dark, it will be best to lay a ground of flake white. 
This pigment should be mixed either with varnish or a 
medium containing a fair amount of varnish, your portrait 
having a varnished surface. It will also be advisable to use 
some varnish or megilp, with the pigments used for paint- 
ing your picture or there will be much risk of cracking or 
' rivelling.' 

Reply to C.E. — Refer to the advertisement columns 
of The Artist. 

Reply to M.E.L. — Certain works must be submitted 



to show the extent of the candidate's ability. For in- 
stance, students of painting are required to submit a 
careful drawing of an antique statue, and, we believe, an 
anatomical study. Students of sculpture must send a 
modelled study of an antique figure, etc. But your best 
way to get complete information will be to apply by letter 
to F. A. Eaton, Esq., Secretary, Royal Academy of Arts, 
Burlington House, Piccadilly, W. 

Reply to J.E.G. — Yes. External students are ad- 
mitted. The conditions of admission are contained in the 
College prospectus which can be obtained on personal 
application at the College, or in response to a letter ad- 
dressed to The Registrar, Royal College of Art, South 
Kensington, S.W. 

Reply to A.S.C. (Battersea).' — You can get instruction 
at the Battersea Polytechnic Institution, the fees charged 
being very reasonable. 

Reply to W.C. — Most of the large towns in England 
have such schools. But the benighted state of the British 
mind is such that the term ' technical ' at present is gener- 
ally made use of to denote schools in which science is the 
chief subject of instruction. In time, the public will get 
to know that applied art work is also ' technical.' Ad- 
mirable schools of the kind exist in London, Liverpool, 
Manchester, Birmingham, Leeds, Bradford, Leicester, 
Nottingham, Derby, and Sheffield. 

Reply to F.W.— We believe that the medium you 
want is supplied by Winsor & Newton, Ltd., 38, Rathbone 
Place, W. 

Reply to F.R. — In Brogniart's Traite des Arts Ce'rd- 
miques, and best of all in the original M.S. by Cipriano 
Piccolpasso, which is in the Art Library at South Ken- 
sington Museum. 

Query No. 91. — Can you tell us who is the publisher 
of An Encyclopedia of Home Arts, by Montague Marks ? 
M. & B. 

Query No. 92. — Will you kindly inform me through 
the Artist query column where Hardtmuth's pencils, etc., 
can be obtained at wholesale prices ? C.B. 

Query No. 93. — Will you be kind enough in yovir 
Answers to Correspondents to tell me where I can find the 
etching by Herbert Dicksee called. In the Desert ; subject, 
a lion in the desert on its knees lapping water. This ap- 
peared in either the Portfolio or Art Journal about six 
years ago. If any of your correspondents could tell me 
the number of the magazine, I could possibly get it second- 
hand. Eily. 

Query No. 94. — Could you kindly tell me in the Reply 
Column of The Artist (i) the date of the engraving of 
John Keble after the picture by Geo. Richmond ; (2) 
whether the engraving is still copyright ; (3) how long the 
copyright of engravings lasts ? H.R.C. 

Query No. 95. — Will you oblige me by telling me the 
best way to prepare canvas for oil-painting ; also where I 
can get the unprepared canvas best ? T.S. 

Query No. 96. — I shall be much favoured if you can 
give me the name and address of any publisher who has 
for sale the works of the Old Masters in facsimile colours. 
S.D.H. 

Query No. 97. — I require occasional assistance in de- 
signing decorative work, such as tile-painting, friezes, etc., 
etc., and should be much obliged if you could recommend 
any one who is really good at this kind of work, good 
colour and figure drawing are essential. R.B.A. 

Query No. 98. — I shall be much obliged if in your 
' Notes and Queries * you can give me any information on 
the following : How is pewter best worked for repousse ; is 
it put on pitch, and does the heat affect it, and should it 
be greased ? — What is the best practical book on this and 
other metal work, and can you tell me of a good place to 
get tools and metal, copper, silver and brass, as I have tried 
some which I have found unsatisfactory ? M.M.C. 
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